AN UPRIGHT PIANO IS OFTEN A DOWNRIGHT NUISANCE

PART 2

Y

1. Work in pairs. What kind of musical instruments do you know? Make a list of them. Listen to th, lsg
the other pairs have made and add the missing items to your list.

2. Work in pairs. How can you classify the musical instruments on your list. Listen to the other pairy
opinion and de ne the categories that seem most logical.

3. Work in pairs. Match the categories below with their de nitions on the right.

Instruments

De nition

A. These instruments generate a sound when the string is plucked, strummeg,
slapped, etc. The frequency of the wave generated usually depends on the length
of the vibrating portion of the string, its mass, the tension of each string and the
point at which the string is excited; the tone quality varies with the construction

of the resonating cavity.

PERCUSSION

B. These instruments generate sound through electronic means. They often
mimic other instruments in their design, particularly keyboards.

STRING

C. In these instruments every key generates one or more sounds; most instru-
ments of this type have extra means (pedals for a piano, stops for an organ).
They may produce sound by wind (organ), vibrating strings either hammered
(piano) or plucked (harpsichord), by electronic means (synsethizer) or in some

other way.
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column of air and ”C]gusi]my of the Wave generated is related to the length of the
Bt Onhzip.c of the Instrument, while the tone quality is affected
¢ nstrument and method of tone production

E. This instrume

g Oscillalt]i‘oim}:]rates sounds when air ow from the lungs sets the vocal

the el s tﬁ he fundamcntal frequency is controlled by the tension of
¢ tone quality by the formation of the vocal tract.

KEYBOARD

\\ | nating cavity, if any, determine the sound of the instrument.

F. These in i
- materi:;rgg;nts create sou‘nd, with or without pitch, when struck. The shape
¢ part of the instrument to be struck and the shape of the reso-

:; 4. Match the pictures below with the names of the instruments in the box

[ 1. oboe.z. bass 3. English horn 4. clarinet 5. trumpet 6. bassoon 7. ute 8. trombone 9.mouth organ 10
| baritone 11. piccolo 12. cornet 13. tuba 14. clarion 15. French horn 16. fe 17. saxophone 18. reed-pipe :
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When you finish, answer your part-

BASSOON

The
s bassoon is a musical instrument.
egisters in which the bassoon plays

The shape and the length of the bassoon
The instrument the bassoon evolved from
The time the bassoon evolved
The bassoon’s relatloﬂship with orchestras
Time when the bassoon got improved
- Countries the bassoon got improved in .
Difference between the French and German bassoons
The type of music the bassoon is used in
The role of the bassoon as a solo instrument

The specific feature of the bassoon often used by composers

msoon ’s range as compared to the bassoon’s one
The similar feature of the bassoon and contrabassoon
The length of the contrabassoon’s tube = e : ; _ o
The contrabassoon was first made by: (person) in (place) in (tim_e)
Famous composers that used the contrabassoon i m their works _ ; ' :
The modern model of the contrabassoon was made by: (person) B it : % in
(place) in (time) ___ : a4 7 o S
The modern French bassoon was made by: (company) . (time) _
The German bassoon was 1mproved by (person) T R S EE

11 Match the pictures below with the names of the mstrumeuts in the box:riun §

l. bagpipe 2.drum 3. gong "4 concertma Sbongo 6 accordlon P organ s tnnpam N
9.campanelli  10. castanets 11. xylophone 12 maracas 13 tambourme 14 cymbais 15. tmangle
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€ passage on Sonag, .

4. Work in pairs. Read the passage on Suite in this exercise (Student A) and th :
B — on Suite) by aski:
g

exercise 7 (Student B). Then fill in the tables (Student A — on Sonata, and Student

questions to each other.

SUITE
d consisting of a series of movements usually the

Suite is an instrumental form derived from dance an . ‘
le of the suite can be seen in the playing together of
f

same key but contrasting in rhythm and mood. The princip : :
€.g., pavan (an ancient Spanish or Italian dance in 4/4 time and o slow, stae

two dances in contrasting meters,

movements) and galliard (an ancient moderately lively dance in 3/4 time) in the 16th century. The early 1 7th,

century English composers William Byrd, John Bull, and Orlando Gibbons published small groups of dance
usical instrument like a piano with ng legs

with several movements written for the virginals (small square m :
eveloped sophisticated techniques for link'mg
on with

popular in the 16th and 17th centuries). In France and Italy there d
dances together, which were adopted by German musicians in the early 17th century. As the connecti
actual dancing disappeared, the baroque suite evolved. In France stylized dances were collected into ordres such
as those of Frangois Couperin, while in Italy non-dance movements were introduced into the developing songg,
shed the basic group of movements as allemande (slow

da camera. In Germany the suites of Froberger establi
stately Italian-French dance in 3/2 or 6/4 time), and sarabange
/8 or 9/8 time)

stately German dance in 4/4 time), courante (fast

(slow stately Spanish dance in 3/4 time), with a gigue (fast folk dance of Celtic origin in 3/8, 6

often played between the last two. The gigue was later the final movement of four. The late baroque suite, eg.,

the partitas of J. S. Bach, frequently has an introductory movement and one or more of several simpler dances-

minuet (slow stately French dance in 3/4 time), gavotte (moderate French dance in 4/4 time), and others—added

to the basic group. Suites for orchestra, including Bach’s, were sometimes called ouvertures. 1n the classical
Mozart wrote several of this sort for orchestra.

period the serenade was a kind of suite.
Fill in the following gaps by asking questions to your partner.

= .
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Fill in the following gaps by asking questions to your partner.

T

=iy
SUITE '

Suite consists of a of movements which NG

but i . ——---..__'. : ! II
. Pavan is dance in time and of |
movements.
Galliard is dance in time and of

movements. sy i)
William Byrd, John Bull, and Orlando Gibbons published

Virginals is
The baroque suite evolved when

Francois Couperin |l
In Italy motees |
Allemande is dance In___time and of JULT o l
Courante js dance in__time and of : ‘l
S:ilraba'nde is dance in___time and of s
Gl.gue is dance in___time and of
Minuet is dance in_ time and of
Gavotte js i
Suites for orchestra

dance in__time and of |
were called -

In the classica| period the serenade

Mozart wrote

-—-_-_—-_"——5_____;
‘-___
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